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The  Cash  Room  was  the  last 
major  new  construction  in  the  Treasury 
Building.  It  was  begun  in  1867  with 
the  start  of  construction  on  this  wing 
and  was  completed  in  March,  1869, 
after  the  rest  of  the  wing  had  been 
occupied.  At  the  time  of  its  con- 
struction the  room  was  called  the 
most  expensive  room  in  the  world. 

The  boast  could  not  have  been  entirely 
incorrect,  for  the  walls  of  the  Cash 
Room  were  finished  in  seven  varieties 
of  marble.  The  marbles  combined 
to  give  the  room  an  elaborate 
splendor  which  has  not  been  lost. 

The  only  original  fixtures  now  missing 
are  the  three  crystal  chandeliers 
which  were  removed  when  electricity 
replaced  gas. 

The  room  measures  72  feet  in 
length,  32  feet  in  width,  and  extends 
upward  for  two  full  stories.  Only  the 
upper  cornices  and  the  windows  of 
the  South  wall  are  not  marble.  The 
base  of  the  stylobate  of  the  first 
story  is  black  Vermont  marble;  the 
mouldings  are  Bardiglio  Italian,  a 
gray  marble  with  black  veining;  the 
styles  are  dove-colored  Vermont, 
uniform  gray  marble  with  white  and 
darker  gray  splotches;  the  panels 
are  Sienna  Italian,  yellow  with  black 
and  white  veining;  and  the  dies  are 
Tennessee  marble,  pink  with  black 
and  white  splotched  veining.  Above 
the  stylobate  the  contrast  is  with 
Sienna  Italian.  The  pale  primrose 
Corinthian  pilasters  and  cornices  of 
white-veined  Italian  marble  contrast 
with  the  darkef  colors  of  the  stylobate. 

The  styles  of  the  upper  story 
use  largely  the  same  marbles  as  the 
lower,  but  the  panels  are  of  a Sarran 
Golum  marble  from  the  Pyrenees,  one 
of  the  rarest  forms.  From  a distance 
it  appears  blood-red,  but  on  closer 
Inspection  it  shows  a beautiful 


These  are  early  pictures  of  the  Cash  Room  at  the 
north  end  of  the  Treasury  building.  It  was  used  on 
March  4,  1869  for  the  inaugural  ball  for  President 
Grant’s  first  inauguration.  The  walls,  window  frames, 
and  doors  of  the  Cash  Room  are  made  of  solid  marble. 


combination  of  veining  and  tinting. 
The  panels  of  the  dark-veined 
Bardiglio  Italian  marble  are  the  same 
size  as  the  windows  of  the  South 
wall  and  are  placed  in  corresponding 
position  on  the  other  three  walls. 

The  narrow  gallery  which  runs 
the  entire  perimeter  of  the  room  was 
formerly  open  to  the  public  and  pro- 
vided a more  exquisite  view  of  the 
marble-work  of  the  room.  It  was 
closed  for  security  purposes  some 
time  ago  and  is  now  unattainable 
because  of  electrical  wiring  and  heat- 
ing and  air-conditioning  ducts  which 
run  along  the  floor  space.  The  teller’s 
counter  is  of  the  same  marble  as  the 
stylobate  of  the  lower  floor,  but  the 
Sienna  Italian  and  dove-colored 
Vermont  have  darker  hues.  The 
balustrade  which  runs  above  the 
counter  was  originally  of  mahogany 
and  plate-glass;  the  teller’s  cages 
were  a later  addition. 

In  1869  the  Cash  Room,  still 
incomplete,  was  considered  the  best 
place  for  U.  S.  Grant’s  Inaugural  Ball. 
The  floor  was  covered  with  polished 
wood.  Over  the  West  door  hung  a 
picture  of  the  Goddess  of  Liberty 
and  opposite  it  a portrait  of  Lincoln. 
Outside  the  building  gas  jets  spelled 
out  “Peace”  in  nine-foot  letters, 
flanked  by  stars.  Reception  rooms 
were  readied  upstairs,  and  dining 
rooms  in  the  basement.  Two 
thousand  tickets  were  distributed, 
each  ticket  admitted  a gentleman  and 
two  ladies.  By  10  o’clock  the  evening 
of  March  4,  1869;  the  room  was 
suffocating  and  fainting  ladles  were 
being  handled  “In  matter-of-fact 
fashion,  as  if  it  were  part  of  the  pro- 
gram.” When  the  dining  rooms 
opened  at  1 1 o’clock,two-thirds  of 
the  guest  could  not  get  close  enough 
to  see  the  refreshments.  As  the 
evening  ended,  the  cloakroom  was 
so  jammed  that  hundreds  could  not 
find  their  coats  and  had  to  go  out 
into  the  chill  March  night  without 
them.  Many  of  the  ladies  pulled 
their  skirts  up  over  their  shoulders. 
The  next  day  many  guests  were 
still  searching  the  cloakrooms  for 
their  belongings. 


I 


Doors 

Transom  with  border,  consisting  of  a leaf  and  berry 
branch  relief  in  rectangular  panels  with  corner  square 
panels  framing  a flower  relief,  and  with  a centre  rec- 
tangular panel  chased  with  the  inscription:  THE 
TREASURY  OF  THE  UNITED  STATES  flanked  at 
each  end  with  an  eagle  relief  in  profile  with  raised 
wings. 

Door  beneath  transom  consists  of  two  long  rectangu- 
lar panels  opening  from  the  centre,  each  of  which 
has  an  outer  pierced  border  consisting  of  side  rectan- 
gular sections  framing  two  leaf  and  berry  branches  to 
either  side  of  a round  Indian-head  medallion  and  of 
top  rectangular  sections  framing  a leaf  and  berry 
branch  with  corner  square  sections  framing  a flower 
motif.  Each  panel  contains  a pair  of  open  frames 
set  vertically  In  six  rows  into  which  are  placed  a 
cross  motif  composed  of  a pierced,  stylized  design. 
On  the  outer  two  doors,  at  the  juncture  of  the  top 


second  and  third  pair  of  open  frames,  are  two  oval 
medallions  containing  a leaf  and  berry  branch  bor- 
der around  a circular  relief  of  the  Treasury  Seal. 

The  oval  medallions  of  the  middle  door  contain  a 
circular  relief  of  the  eagle  of  the  U.  S.  Coat  of  Arms. 
Each  door,  consisting  of  transom  and  two  long  rec- 
tangular panels,  is  bordered  along  the  sides  and  top 
by  a molded  rim. 
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Marble  walls,  pilasters,  details 

Marble  Identity 

Lower  floor-  colors  according  to  chart  numbers: 

1.  Bardiglio  Italian  — grey  with  black  veining 

2.  Sienna  Italian  — yellow  with  darker  area  and 

black  and  white  veining 

3.  Italian  — white  with  grey  veining 

4.  Tennessee  — pink  with  black  and  white  splotched 

veining 

5.  Black  Vermont  — unrelieved  black 

6.  Dove-colored  Vermont  — uniform  grey  with 

white  and  darker 
grey  splotches 

The  molded  cornice  is  Italian,  white  marble  with 
scrolled  brackets  containing  an  acanthus-type  leaf 
in  deep  relief  supporting  the  balcony.  Ornate 
Corinthian  capitals  crown  the  pilasters. 
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Ceiling  Fretwork 

Upper  and  lower  borders  of  open  fretwork  (an  inter- 
twined “L”  motif)  with  a wide,  open,  centre  section 
containing  alternating  radiating  motifs,  of  corn  ears 
and  husks  and  of  daffodil  flowers  and  leaves,  which 
are  separated  by  floriated  spirals  terminating  in  the 
centre  in  a grape  cluster  and  at  one  end,  under  the 
radiating  corn  motif,  in  a star  in  a sunburst 
motif  and,  at  the  other  end  under  the  radiating  daf- 
fodil,motif,  In  a smaller  star  in  a spiral  motif.  A 
fruit-filled  vase  motif  in  each  corner. 

A narrow,  chased-oval  motif  band  runs  along  the 
bronze  floor-support  with  egg,  dart  and  ogee  molded 
band  supports  under  the  balcony. 

Marble  colors  identical  to  the  above  numbers  but 
on  the  North,  East  and  South  walls: 

1.  Pyrenean  - bold,  motley,  maroon,  grey  and  yellow 
designs.  (The  West  wall  has  window  openings  in  these 
sections.) 

Ornate  Ionic  capitals  crown  the  pilasters. 

Fretwork  of  various  size  squares  and  rectangles 
formed  by  plain  projecting  beams  with  an  inner 
border  of  an  egg,  dart  and  ogee  mold  over  a bead 
and  (two)  reel  mold. 

Frieze  consisting  of  a large,  projecting,  semi-circular, 
leaf  mold  in  the  shape  of  a shell  with  molded,  three- 
leafed  triangular  motif  in  the  spandrels  to  each  side 
and  with  molded,  inverted,  finial-shapes  projecting 
below.  At  the  junctures  of  the  ceiling  cross-beams 
with  the  frieze,  are  brackets,  with  a four-leaf  mold 
on  the  front  and  two  fluted  bands  running  along  the 
front  of  the  lower  curved  portion,  supported  by  a 
lower  concave  bracket  with  an  applied,  ornately- 
carved  leaf  motif  on  the  front. 

A narrow  egg,  dart  and  ogee  band  runs  along  the 
bottom  of  the  plain,  upper  wall  cornice. 


Overview  of  Cash  Room  as  it  appeared  prior  to  1 977. 


Design  drawing  referred  to  in  a February  29,  1868 
letter  of  A.  B.  Mullet,  architect 


Teller's  Cage 

Upper  rectangular  frame  containing  a floriated 
arabesque  motif  interrupted  alternately  with  a 
vase  and  flowers  motif  and  with  a plain  circular 
medallion  held  on  either  side  by  a bust  of  a child. 
Lower  rectangular  frame  with  slightly  recessed,  plain, 
rectangular  panels.  Narrow  side  supports,  at  various 
intervals  between  the  glass  panes,  contain  panels,  with 
a stylized  leaf  motif  on  either  side  of  a round,  plain, 
circular  medallion,  and  terminate  at  either  end  in 
projections  of  the  upper  and  lower  frames.  The 
upper  projection  contains  a vase  and  flower  motif 

and  is  surmounted  by  a finial  in  the  shape  of  an  oval 
leaf. 

Rectangular  openings  are  framed  on  either  side  by 
five  superimposed  stylized  fern-leaf  motifs  with  a 
base  vase  motif  and  upper  Corinthian  capitals  sup- 
porting an  architrave,  on  which  is  a leaf  branch  motif 
on  either  side  of  a plain,  recessed  rectangular  panel 
(except  for  BOOKEEPER  carved  out  of  the  north 
end  panel.)  A pediment  with  a projecting,  molded 
Treasury  Seal,  flanked  to  either  side  by  leafy  branches, 
and  with  a stylized  gable  motif  crowns  the  architrave. 
The  inner  counter  of  marble  supporting  the  teller’s 
cage  has  the  same  marbles  as  the  base  of  the  walls 
but  the  Sienna  Italian  is  a darker,  harsher  yellow,  the 
dove-collored  Vermont  is  a steel  grey  with  darker 
markings,  and  a black  marble  shelf  with  gold  and 
white  veining  projects  from  the  top. 

Flooring 

Large  white  square  marble  tiles  Intersected  at  each 
corner  by  small  red  square  tiles. 

1924-1927  — lighting  fixtures  were  hung  from  the 
upper  floor  balustrade. 


